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Abstract:

Philosophy of existentialism is related to individual life,
which is lived independently with all consciousness,
awareness, internal states, personal emotions, and feelings.
Due to the French Revolution, the First and Second World
Wars, industrial development, cultural changes, and
religious and spiritual decline, existential elements found
their way into poetry and fiction. Franz Kafka's fictional
literature describes the internal and external problems and
confusions of an individual,which are caused by the chaos,
disarray, atheism, decline of tradition and values, weak
social, political, and economic structures. His stories
contain existential elements such as dreamlike and
nightmare atmosphere, absurdity, fear, terror, anxiety,
anguish, death, meaninglessness, loneliness, alienation,
skepticism, identity crisis, crime, inadequacy, strength,
and hope. An atmosphere of unknown fear and anxiety
pervades Franz Kafka's creative world. His characters are
forever lost in endless mazes, driven by a rival force.
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"Existentialism, A philosophical movement which

holds that there is no fixed human nature, that man is
free to act as he will, and that this is the source of his
anguish."(1)

: 3> £ (Roger Troisfontaines)es 6714 21,
"The kind of philosophy which strives to analyze the
basic structures of human existence, calling

individuals to an awareness of their existence in its
essential freedom."(2)
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"Albert Camus, in The Myth of Sisyphus, claims
Kafka as one of the "existential novelists and
philosophers," asserting that in his work "the absurd
is recognized, accepted, and man is resigned to it."(3)
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"The ‘shades of Kierkegaard's influence’ on Kafka's
writing are well known."(10)
"Kafka ‘is Kierkegaard's pupil solely with regard to
"objectless inwardness."(11)
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"At the point of dying, without much will to live, the
disoriented Josef K. only feels guilt about not having
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been able to obey the court's command to kill
himself."(13)
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"The notion of the close relationship between society
and the artist has been existed since ages in the
human world,and Kafka shows the insight and
courage to challenge this perspective with all the
impetus to portray his own comprehension of the
dynamics."(14)
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"It is through his endeavor to become associated with
the circus that the hunger artist shows his interest in
being alliance with a greater spectacle. However, this
makes him fall out of the very limelight that he has
always craved for." (15)
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"One can understand that the hunger artist remains as
a misfit in the position of this showman. His hunger
for being acclaimed is more destructive for him as it
never lets him feel happy. On the other hand, his
refusal to eat takes a toll on his physical health." (16).
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"Reading Kafka is a puzzling experience, impossible
events occur with an air of inevitability, and no
explanation is forthcoming. Gregor Samsa is turned
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into an insect, without knowing how or why. Josef K.
never learns the reason for his arrest. The other K.
never reaches the castle and does not understand why
he cannot meet the official who (perhaps) summoned
him there asa land surveyor. Not only are the
characters bewildered, so is the reader. As in the
cinema, events are shown only from the viewpoint of
the main character with very rare exceptions, we see
only that he sees."(23)
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