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Abstract:

Keeping in view Igbal’s poem Shakespeare, which is a part
of his first Urdu poetry book Bang e Dara, this article
explores some important thematic parallels between the
works of Muhammad Igbal and William Shakespeare, two
towering figures in literature from distinct cultural
backgrounds. It examines how both poets grapple with
existential questions, the nature of the self, and the interplay
between individuality and societal constraints. By analyzing
key texts from both authors, the article highlights their shared
exploration of human emotions, existential dilemmas, and the
pursuit of higher truths. The study not only underscores the
universality of their themes but also suggests that Igbal's
modernist approach resonates with Shakespearean ideals,
bridging the gap between Eastern and Western literary
traditions. Ultimately, the article aims to enrich the
understanding of both writers by revealing the connections
that transcend temporal and cultural boundaries.
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"Both Shakespeare and Goethe rethink the divine
thought of creation. There is one important difference
between them the realist Englishman rethinks. the
individual; the idealist German, the Universe-"4
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"What is your substance, whereof are you made,

That millions of strange shadows on you tend.
Since every one, hath every one, one shade
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And you but one, can every shadow lend."6
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"What is a man
If his chief good and market of his time.
Be but to sleep and feed, a beast no more" 10
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"Life's but a walking shadow, a poor player that

Struts and frets his hour upon the stage
And then is heard no more."12

"We are such stuff
As dreams are made on; and our little life
Is rounded with a sleep" 13
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"It is evident that Shakespeare had his access to Plato,
but not through Ficino, Benivieni, Pico, Bruno, and
Bembo, the neo-platonists of Italy. Castiglione in Hoby's
English translation must be one of Shakespeare's
sources. And the entire Petrarchan tradition was freely
and substantially drawn upon."14
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"For Shakespeare life is not an illusion but a reality."15
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"If of life you keep a care

Shake off slumber and beware
Awake! Awake!"17
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"The more we study the main groups of images which
constitute the greatest part of shakespeare's imagery the
clearer it becomes that there is one quality or
characteristic in them all which overpoweringly attracts
him throughout, and that quality is movement: nature
and natural objects in motion"18
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"To be, or not to be, that is the question
Whether 'tis nobler in the mind to suffer
The slings and arrows of outrageous fortune
Or to take arms against a sea of troubles" 19
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