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Abstract

Shakespeare is a fascinating topic for Sigmund Freud throughout his works. This paper
attempts to locate Freud's psychoanalytical approach to Shakespeare. Freud discovers several clinical
observations in his analysis of Shakespeare's Hamlet. This paper also deals with the problems of

psychoanalytical theory that loses the literary traditions and style.
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"Hamlet is able to do anything except take vengeance on the man who did away with
his father and took that father's place, the man who shows him the repressed wishes of
his own childhood realized. Thus the loating which should drive him on to revenge is
replaced in him by self-reaproaches, by scruples of conscience, which remind him that
he himself is literally no better thaI} the sinner whom he is to punish."_
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"l observe in a book on Shakespeare by George Brandes (1896) a statement that Hamlet
was written immediately after the death of Shakespeare's father (1610), that is, under
the immediate impact of his bereavment and as we may wellassume, while his
childhood feelings about his father has been freshly revived."
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"He (Dr. Jones) does so with a perfect confidence that he knows what Hamlet is and

what its relation to Shakespeare is." &
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"Psychoanalysis provides a way to explore the deepest levels of meaning of the greatest

fiction." 9
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"He (artist) desire to win honour, power, wealth, fame and the love of woman; but he
lacks the means for achieving these satisfaction, consequently, like any other
unsatisfied man, he turns away from reality and transfers all his interest, and his libido

too, to the wishful constructions of his life of Phantasy." /¢
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"The first problem, and the most basic, may be that psychoanalysis in literary study has
over and over again mistaken the object of analysis, with the result that whatever in
sight it has produced tells us percious little about the structure and rhetoric of literary
text." JI
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"The poets and philosophers before me discovered the unconscious.... what I

discovered the scientific method by which the unconscious can be studies."
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