sleIA /ﬁvéuz<rr,/¢‘,tfj;’ 1ZA d/éx}J)GJLbJ!

Zo . .« o

AW
-m‘ﬂ&i{cd&f};/%/@dfé'écﬁ&/ﬁf

-/n‘Uuﬁ'};.’:;f:Lj’&uu%fé;{&,'(j}ﬂhuw&"’f/’f

Abstract

Altaf Fatima is one of the renowned Urdu writers who achieved climax of the
success after her novel " Dastak Na Do" goes virally famous in 1966. She stepped in to
the literary field of Urdu through her fascinating short story writings.Despite her
several valuable and quality additions to the genre of Urdu novels and short stories; the
urdu related community could not give her due weight-age which she deserved owning
to her write-ups. Subsequently, she also translated some of the master pieces of the
World Literature in the Urdu language but most of the people are unaware of her such
literary contributions. The foremost aim of this article is to review her additions

towards the genre of translations in Urdu literature.
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Come, I will make the continent indissoluble,
I will make the most splendid race the sun ever shone upon,
I will make divine magnetic lands,
With the love of comrades,

With the life -long love of comrades.
( The Genius of America by Saul K.Padover)
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Even doctors, nurses and patients who survived were half-dead and bloody.

We didn't know what to do wounded outpatients kept coming in droves. Since I could

not stand up and walk, I tended them by crawling around.

(Japanese Women Writers: Twentieth Century Short Fiction)
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It was the summer of 1951. It happened during a trip. She had a thought,
which was also encountered by many others on their own journeys. The incident
should eventually clarify itself. She recalls, simply as an experience, what she faced on
that trip. It concerned the Party- meaning, of course, the Communist Party. She was a

party member. At least in her mind she was still one then. And she was an author.

(Japanese Women Writers: Twentieth Century Short Fiction)
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Websites:

I-The Genius of America by Saul K.Padover
< http://krishikosh.egranth.ac.in/handle/1/2030590>
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2-Japanese Women Writer: Twentieth Century Short Fiction Translated and Edited by

Noriko Mizuta Lippit and Kyoko Iriye Selden

<www.books.google.com.pk>



