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Abstract:

Translation is a difficult art. During translation, a translator try to produce all

/l;u/z’)

possibleimpactsthroughhisexpression,thinkingandevaluation. Translation's
content,subjectandstyleplaysavitalroleinvariousdifficultiesofatranslator. We

candivideliterarytranslationsintothreemajorgroups.

1- Informative literary translations.
2- Culturaltranslations.
3- Pure literary or poetic translations.

Form of'translation plays also an important role. Ritual, free style and creative
translationsarethreemainformsoftranslation. Duringtranslation, therecomesa
question whatis untranslatable? Fiction translation based an culture thats why
fictiontranslatorhavetofacedifficultiesof’ Normalization” and" leveling”.In
leveling a translator identifies cultural, stylistic and ideological leveling. A
translator also find difficulties during translation when source language and
target language belongs to two different linguistic families. There come the
challenge of’* Channel capacity ”for a translator. However, besides all these
difficultieslikerhythms,rhymingschemes, playsonwords,unusual
grammaticalstructureandnone-quivalentvocabularyanexperttranslatorcome
upwiththembyhissoundvision,extraordinaryexperienceandknowledgeboth

insourceandtargetlanguage.
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