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Moderninsm and Shams ur Rehman Faruqi
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Abstract

Shams ur Rehman Faruqi formulates the philosophical discourse of modernity by

thoughts of Sartre and Freud only and shows it the process of Romantic movement in

West but it is not actual view because the project of modernity formulated by many

philosophers of enlightenment not only two, is consisted in their efforts to develop

objective science, universal morality and law, self-reflexivity, autonomous art

according to their inner logic. So the aesthetic of Romantic Movement does not show

these qualities .the project of modernity formulated by Faruqi is "Marketing

Modernism" in Urdu criticism.

Key words: modernity, self-reflexivity, inner logic, Marx, Sartre, negative dialectic,

visible reality, orthodoxies of Faruqi's modernism
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