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Abstract

Shams ur Rehman Faruqi formulates the philosophical discourse of modernity by

thoughts of Sartre and Freud only and shows it the process of Romantic movement in

West but it is not actual view because the project of modernity formulated by many

philosophers of enlightenment not only two, is consisted in their efforts to develop

objective science, universal morality and law, self-reflexivity, autonomous art

according to their inner logic. So the aesthetic of Romantic Movement does not show

these qualities .the project of modernity formulated by Faruqi is "Marketing

Modernism" in Urdu criticism.

Key words: modernity, self-reflexivity, inner logic, Marx, Sartre, negative dialectic,

visible reality, orthodoxies of Faruqi's modernism
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»_·ÔWí6í»»Ñ]Å‚|#»_·ÔeZgzyÆZâZq³Z**]Ô‚gF,Æz�Š~,Ôâg¾
ÆçÙÃc*]ƒÆƒÒ#/õ EGiF̂ãCŠ6,9}ƒ™WiZŠ~ÔpŠUg~Ô!3‹©3ï EG

GGÔÒZzgÎW
zZá�ÛŠÆZÐZŠ~ÐZ½¦ZK̈ã�OJ-ú5+k,ƒäzZá̧Z2�áï�XZyÓxÒEV»
gzââe$ÅOñâŠe$Æ‚B�ZmìXYègzââe$ÇW�Û´ÔìwWgZðÔZ0+gzyfZ]Å
§sáYCì�ZK̈yÃLLªCÙ~|óóÐ»^Šîì²Zz6,ÒyK‰ÓxÒ#/õ EG!*íÅ
OñªCÙÃ̄EŠï�1ÒZ°ÝÃgz¹ZL].h+e$Æ‘:ejgk~gzââe$Ã„ZÝ
].h+e$¤/ŠZ…�X˜�LLzZC)].h+e$(Õ[7lgzââe$¶)8(ZkÆ‚B„z{f!

9102Y �Ñð@*Šc ÔÑg{52X ï**) 09



gzââ~ÄZY~Ã°`ÔzgeizgBÔ7Ô5góZzgzZ8~Ã{mZÌŠï�X5góZzgzZ8~MV
ä´#Öóg~»QF,KMŠc*Ô´#Öóg~gzââ~’q-ÅãCŠ6,0981Y~WÐ(,|g„¶XZzg

David {mîg6,gzââe$�ÛZ÷~|áÆ‚B¢ïÐS�hZ(gKƒñ¶Xe-ez-g)
(Æ/V~LL�ÛZ÷~gzââ~’q-ñÐ|áÆ‚Ba~ƒð¶óó)9(Zkaƒl weir

q~KZ$©Œé EGqÅßg]5góZzgzZ8~77™gì¸É1Š8ÔZj+gZ0*î&+ZzgØ©g¸i
A »QgzZe$ÆVàŸ'VZzgZz6,Ð™”{„ÆÜs@*ic*äÐÁ7åX†1Š8ÅÄLL

óó6bZzgñZŠÅZKZÐZŠe$Æˆ[Ð�Y|óg~»pzg]1ìXtÄ Carcass

èIZYg{ŠZg~ÆÜs”h+gŠ¿gBbìX1Š8Å̧V~z�Š~™[ÔZfŠÏÔ3,zkÄ»
ZEwÔ].h+Åg~Zzg)~F��YÔpDZzg(ÏR6,‰h+»g~ÔZz6,Ð™”{WGc*ßYÆ
Üs'×ZØìXt'×ZØz�Še$ZzgâŠe$Æ‚‘~eR™‚tWCìX1Š8Å�á²~»
QZ([ZÖgì�LLÔ»ZßwóóZCñƒñìÔ²Ãgz¹1Š8Æ!*g}~˜��LL1Š8

ÔzgÞZzgg+1')45Òï
GIGG6,„’q-ÃT(gh™‰¸z{Zq-È‹Å§b¶X)01(ªCÙìÃgz¹

Æ‘:ejgkÆaÃ°`Ô5góÔzZ8~ÔZ%ÍÔzgeizgBÔ7Ô;gðyZzgâguIí„Zë�
YèZrVägzââ~’q-ÃW,z]qHZ71Š8Ô#U^ÔizÑZzgzZßðÅâŠe$I)1]
ÐÃð¾n7MVä].h+]»qïZ|[F,Z�á�ªCÙ~|ÔŠšMZzg!3‹©3ï EG

GGÅâŠ~¯ŠzV
6,Z2ZgìZk§b@*g]jZáÐÒZ°ÝÃgz¹].h+]Ãgzââ~’q-»öŒÛZgŠï
�X˜�LLzZCgzââe$ÆÜsgŠ¿7¶ÉZÏgzââ~’q-»ö¶óó)11(Íc*Ãgz¹
Æ4,Šq-ÃðãCŠ~âÎÅp~7ƒðXZyÆ4,Šq-f[Å].h+e$Zq-ZŠ!gzZe$ìz{
f[ÅŠ*gzZe$ÆŠJg}ÐZµ7²LLgzZe$óóâegAÆejgk~Zj+gZ0*î&+ÆZk

óóÃCÙz‰Ü7ÃgBbìXì»Ñtì�eZgzyÔ�ÛZàÔ‚gF,Zzgâg¾ä make it new ¿LL
gzZe$ÆVàÒEV~ãCŠ~âÎÅZ+p´VXTÅZK»ŠgzZe$ìÔâegAŠgZÝì
„LLÔÅ].1]óó�‚—ÓxgzZîÒEVÅ‚½VÃ¹™Æ6u}ÐZzg5Äc*]ÐZy
Åú™CìX42.ç XGEâkgzZe$ÅZk!*#:gzlÆ!*g}~-VgZñŠï�LLâegAgzZe$
ÆVàŸ'VÆÜsŒz]™Cì)21(gzZe$ÆZ0+gVàŸ'VZzg®Ó4hé GIð¦gZ]ÆÜs
tŒz]LLzkóóÃ%œ/ÐU™LLkÓC=óóÃZC7Ð¯CìX

ZºnÒZ°ÝÃgz¹ZgŠzW~].h+e$ÆT',hÃZLp}Zzgg‚áLL‘
pyóóÆfg)”gs™zZ**e{gì�z{ZÝ].h+e$ÐÃÎVŠzgìXÃgz¹»LLâgÌ

9102Y �Ñð@*Šc ÔÑg{52X ï**) 19



].h+e$óó»t',hæzofZg~Ã‚Bg‚rì�gzââe$Å̂~Zz6,Ð™Åˆ=»–gZ
á™WÐ(,kìXZyÅwZq-Z+�á\z&+zÅì�ËÅÙ|#ZzgÅg$+%»Šú]**)Ì
��1jzZZK̈yÅÒÃ™™äÅgZ{ûZg™D�XZk6,§{t�Ãgz¹ZyâŠe$IÒEVÃ
yZsò�d$Æ¶KyÒ6,zglc*CB�Ô˜�LL].h+e$Ë$+sƒñ�»6,Â7É
tZŠ[Zzg�d$Æ!*g}~ãCŠ~âÎÆÒ**]6,Œ�ZzgtÒ**]yZsò�d$Æ
¶KyÒ6,zglc*C�óó)31(âegA»ejgk+[+ÅÂhYhÔgÎâ]Ã$+weZ%ZzgŠZ#Ö6,4
ÆÜsŒz]»**xìXfgZ42.ç XGEâkÅt„g]5±ƒLLâegATÇ~ÌªCÙƒt+[+ÅÂh
YhÔ|ÆZ0+gñ�Š¶Ã5|ÅŠgc*ÄZzgÓx5zVÃZq-Šzu}Æ‚B!*0+|™gÇ
%',ŒÛZg7g{$Ëóó)41(Íc*âegAÆejgkÃ6,ZäÃc*]ÅCd$Zzg5gzZe$ÅãCŠgppÅ
yÆjZáÐŠ9eìXZkaâegAÅZÝ$+áƒñ�»6,Â„ÂìTÅÃgz¹
#¿™gì�XZyÅ„g]»ŠzuZZëNLLyZsò�d$óó»ìXLLyZK̈ã�d$óóZzgLLy
Zsò�d$óóÆ¢�~(,Z�ÛtìXZzgâegALLyZK̈ã�d$óó»Ò6ÂBðY$ËìÔYè
ZkÒ#/õ EG6,ËZq-�d$»æzo6,_7ØZg;ZzgâegA»<ÃÌ¸ì�tZq-)æzo

fZg~ìTÅ6,ŠZ|#~Óx�'V»py�áïìXÓx�'VÆkãÐ-g\¶K>
Z{6ÆÇ~Zq-Z+LL=óóÐzZ�ƒZ�ÓxZK̈ã@*gõ~ZkÐ¬7Îc¶̂XŠzuZ
ÂLLZsòóóJ-W™âeg‹Å„ÃIZŠ¶Ð!ZzgðÆÁÜÀfe�ÔQZk§bLL@*g]

öóó6,ÌwsW@*ìYè›âVä-**ãExÐT§bZ.Š{HZzg-**ãExÅZâ-$ÃT
§bWÐvHtLL@*g]öóóìX›âVÅti}.#ÖZyÅZKð7ÉCÙ±äş̌&

Zk~zeZÑXuŠ„ÜÔHZŠZzg¾**©ÅYç]ZÏLLZK̈ãd÷Z_óóÅgzZe$ÆZ}¢zg
Z̧kÆ{Û7¸

jZÙ:
Ô%ûZ$tZ£)Ñƒg: q³‚m‚mkÒ^ißÏn‚piß^¾† WwZ£uzgÔLL].]6,4ZzgZkÆ�Z]óóỖ! 1X
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